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The character of the naive, timid, shrinking, trembling girl,
ignorant' of the wiles of a dissolute court, made a tool of by
Madame de St. Prie, considered in the light of a new toy by
the Duke de Richelieu, anxious to save her father and compelled
to sacrifice her lover, the puppet of others and never once act-
ing of her own will, mixed up in an intrigue her innocence
prevents her from perceiving or understanding, was not the
heroine for Mademoiselle Rachel; she was too far removed
from antique simplicity, too foreign to her tragic powers to do
her any honor. The grand pagan figures of which the trage-
dienne was the fitting representative were the victims of Des-
tiny, a power above the gods themselves; the artless child of
modern civilization is the passive instrument of a bad woman.
Had Mademoiselle Rachel failed in an entirely new creation,
she might have had some excuse for the attempt. But she
could not even plead ignorance or misconception. She was
acting in a play that had been twelve years on the stage; she
had undertaken a role created by an actress who had been un-
equaled in her own line, and who, moreover, possessed an ad-
vantage the tomb can alone confer. Her great qualities were
remembered, and contrasted with the faults and shortcomings
of her successors; her failings, if she had any, were forgotten.

The partisans of the new school who were most anxious to
see Mademoiselle Rachel its representative, undaunted by the
little success of her performance of Mademoiselle de Belle-Isle,
prevailed on her to appear in one of Victor Hugo's plays.
The drama chosen was " Angelo," and the two heroines were
personated by Mademoiselle Rachel and her sister Rebecca on
the 18th of May. The sisters had to contend with the recent
souvenirs of the greatest comedienne of her age, Mademoiselle
Mars, and the queen of the drama, Madame DorvaL, who had
been brought together in the two antagonistic characters of
Tisbk and Catarina.

The strongly-marked role of Tisbe, the violent passions that
agitate her, love, rage, scorn, all carried to extremes, the pow-
erful situations to which the plot gives rise, were all admira-
bly suited to Mademoiselle Rachel's style and powers. Every
one of the qualities she possessed in their utmost degree of
perfection were called but here, and Tisbe became her bestbut those that were titter ab-cessive days. To form some idea of
